CONTRIBUTORS INDEX 
ARTICLES 


Bergmann, Emilie. The Epic Vision of Cervantes’s 
Numancia. 85-96. 
Birringer, Johannes H. Between Body and Language: 
“Writing” the Damnation of Faustus. 335-356. 
Carnicke, Sharon M. An Actor Prepares.’Rabota 
Aktera nad soboi, Chast’ 1: A Comparison of the 
English with the Russian Stanislavsky. 481-494. 
Cima, Gay Gibson. Acting on the Cutting Edge: 
Pinter and the Syntax of Cinema. 43-56. 

Corrigan, Robert W. The Search for New Endings: 
The Theatre in Search of a Fix, Part III. 153-163. 

Crewe, Jonathon. The Theatre of the Idols: 
Marlowe, Rankins, and Theatrical Images. 
321-333. 

Dane, Joseph A. Aristophanic Parody: Thesmopho- 
riazuae and the Three-Actor Rule. 75-84. 

Eaton, Sara. Beatrice-Joanna and the Rhetoric of 
Love in The Changeling. 371-382. 

Finke, Laurie A. Painting Women: Images of 
Femininity in Jacobean Tragedy. 357-370. 

Garber, Marjorie. “Here's Nothing Writ”: Scribe, 
Script, and Circumspection in Marlowe's Plays. 
301-320. 

Gethner, Perry. The Role of Décor in French 
Classical Comedy. 383-400. 

Green, London. Edmund Kean’s Richard III. 
505-524. 

Hill, Philip. Doctoral Projects in Progress in Theatre 
Arts, 1984. 231-239. 

Huston, Hollis W. The Gest of Breath. 199-211. 

Mazer, Cary M. Actors or Gramophones: The 
Paradox of Granville Barker. 5-23. 

McDermott, Dana Sue. Creativity in the Theatre: 
Robert Edmond Jones and C. G. Jung. 213-230. 

Mehta, Xerxes. Some Versions of Performance Art. 
165-198. 

Orani, Aviv. Realism in Vakhtangov's Theatre of 

Fantasy. 463-480. 


568 


Theatre Journal 


INDEX TO VOLUME 36 


Rouse, John. Brecht and the Contradictory Actor. 
25-41. 

Savran, David. Sam Shepard’s Conceptual Prison: 
Action and the Unseen Hand. 57-73. 

Stone, Rochelle. Aleksandr Blok and Bolesfaw 
LeSmian as Proponents and Playwrights of the 
New, Symbolist Drama: A Comparison. 449-461. 

Tallon, Mary Elizabeth. Appia’s Theatre at 

Hellerau. 495-504. 


THEATRE REVIEWS 


Abel, Sam. The Seagull, Anton Chekhov. 421. 

Adams, Patricia. Heartbreak House, George 
Bernard Shaw. 270. 

Arnold, Stephanie. Machinal, Sophie Treadwall. 
108. 

Barranger, Milly S. Softcops, Caryl Churchill. 
417. 

Ben-Zvi, Linda. Finding the Sun, Edward Albee. 
102.. 

Biegacki, Thomas. The Photographer/Far From the 
Truth, Philip Glass and Robert Coe. 247. 

Brown, Langdon. Mensch Meier, Franz Xaver 
Kroetz. 426. 

Carroll, Dennis. Peer Gynt, Henrik Ibsen. 110. 

Cohen, Hilary. A Phoenix Too Frequent, Christo- 
pher Fry. 532 

Cummings, Scott. United States: Parts I-IV, Laurie 
Anderson. 249. 

Daniels, Barry V. Through the Leaves, Franz Xaver 
Kroetz. 536. 

Davidson, Mary R. The Body, Nick Darke. 99. 

Dean, Joan F. The Sixteenth Nancy World Theatre 
Festival (33 productions). 253. 

DeRose, David J. Macbeth, William Shakespeare. 
404. 

. Fool for Love, Sam Shepard. 100. 


CONTRIBUTORS INDEX 
ARTICLES 


Bergmann, Emilie. The Epic Vision of Cervantes’s 
Numancia. 85-96. 
Birringer, Johannes H. Between Body and Language: 
“Writing” the Damnation of Faustus. 335-356. 
Carnicke, Sharon M. An Actor Prepares.’Rabota 
Aktera nad soboi, Chast’ 1: A Comparison of the 
English with the Russian Stanislavsky. 481-494. 
Cima, Gay Gibson. Acting on the Cutting Edge: 
Pinter and the Syntax of Cinema. 43-56. 

Corrigan, Robert W. The Search for New Endings: 
The Theatre in Search of a Fix, Part III. 153-163. 

Crewe, Jonathon. The Theatre of the Idols: 
Marlowe, Rankins, and Theatrical Images. 
321-333. 

Dane, Joseph A. Aristophanic Parody: Thesmopho- 
riazuae and the Three-Actor Rule. 75-84. 

Eaton, Sara. Beatrice-Joanna and the Rhetoric of 
Love in The Changeling. 371-382. 

Finke, Laurie A. Painting Women: Images of 
Femininity in Jacobean Tragedy. 357-370. 

Garber, Marjorie. “Here's Nothing Writ”: Scribe, 
Script, and Circumspection in Marlowe's Plays. 
301-320. 

Gethner, Perry. The Role of Décor in French 
Classical Comedy. 383-400. 

Green, London. Edmund Kean’s Richard III. 
505-524. 

Hill, Philip. Doctoral Projects in Progress in Theatre 
Arts, 1984. 231-239. 

Huston, Hollis W. The Gest of Breath. 199-211. 

Mazer, Cary M. Actors or Gramophones: The 
Paradox of Granville Barker. 5-23. 

McDermott, Dana Sue. Creativity in the Theatre: 
Robert Edmond Jones and C. G. Jung. 213-230. 

Mehta, Xerxes. Some Versions of Performance Art. 
165-198. 

Orani, Aviv. Realism in Vakhtangov's Theatre of 

Fantasy. 463-480. 


568 


Theatre Journal 


INDEX TO VOLUME 36 


Rouse, John. Brecht and the Contradictory Actor. 
25-41. 

Savran, David. Sam Shepard’s Conceptual Prison: 
Action and the Unseen Hand. 57-73. 

Stone, Rochelle. Aleksandr Blok and Bolesfaw 
LeSmian as Proponents and Playwrights of the 
New, Symbolist Drama: A Comparison. 449-461. 

Tallon, Mary Elizabeth. Appia’s Theatre at 

Hellerau. 495-504. 


THEATRE REVIEWS 


Abel, Sam. The Seagull, Anton Chekhov. 421. 

Adams, Patricia. Heartbreak House, George 
Bernard Shaw. 270. 

Arnold, Stephanie. Machinal, Sophie Treadwall. 
108. 

Barranger, Milly S. Softcops, Caryl Churchill. 
417. 

Ben-Zvi, Linda. Finding the Sun, Edward Albee. 
102.. 

Biegacki, Thomas. The Photographer/Far From the 
Truth, Philip Glass and Robert Coe. 247. 

Brown, Langdon. Mensch Meier, Franz Xaver 
Kroetz. 426. 

Carroll, Dennis. Peer Gynt, Henrik Ibsen. 110. 

Cohen, Hilary. A Phoenix Too Frequent, Christo- 
pher Fry. 532 

Cummings, Scott. United States: Parts I-IV, Laurie 
Anderson. 249. 

Daniels, Barry V. Through the Leaves, Franz Xaver 
Kroetz. 536. 

Davidson, Mary R. The Body, Nick Darke. 99. 

Dean, Joan F. The Sixteenth Nancy World Theatre 
Festival (33 productions). 253. 

DeRose, David J. Macbeth, William Shakespeare. 
404. 

. Fool for Love, Sam Shepard. 100. 


569 / INDEX 


Dickey, Jerry. The Road to Mecca, Athol Fugard. 
$26 


Dolan, Jehn. Richard III, William Shakespeare. 
402. 

Edelman, Charles. Macunaima, Mario de Andrade; 
Sail the Midnight Sun and My Tide Let Me Ride, 
Ruan Ruan Theatre; 1984 A.D., Ljubisa Ristic; 
Waiting for Godot and Endgame, Samuel Beckett; 
Mizu No Eki, Shogo Ohta. 542. 

Farmer, Patrick. Henry VII, Julius Caesar, and 
Twelfth Night, William Shakespeare. 113. 

Fieldler, Mari Kathleen. Antigone, Sophocles; Ow! 
Mountain Priest, Anonymous. 411. 

Fink, Joel G. Le Bourgeois Avant-Garde, Charles 
Ludlam. 103. 

. Ohio Tip-Off, James Yoshimura. 535. 

Galenbeck, Susan. Measure for Measure, William 
Shakespeare. 115. 

Greenwald, Michael L. Venice Preserved, Thomas 
Otway. 544. 

Gressler, Thomas. Medea, Euripides. 410. 

. The Orestia, Aeschylus. 119. 

. Trojan Women, Euripides. 274. 

Gross, Robert F. King Henry IV, Parts 1 and 2 — The 
Henrys Project, William Shakespeare. 267. 

Heenan, Barry. Tales from Hollywood, Christopher 
Hampton. 265. 

Herson, Edward J. La Tragédie de Carmen, Georges 
Bizet. Adapted by Marius Constant, Jean-Claude 
Carriére, and Peter Brook. 408. 

Hilliker, Rebecca J. John Gabriel Borkman, Henrik 
Ibsen. 419. 

Holmberg, Arthur. Mother Courage and Her 
Children, Bertolt Brecht. 537. 

Hutera, Donald J. Stuart Sherman's Classical 
Trilogy, Stuart Sherman; The Knee Plays, Robert 
Wilson. 527. 

Kalson, Albert E. Uncle Vanya, Anton Chekhov. 
107. 

Klein, Kathleen Gregory. The Knack, Ann Jellicoe. 
272. 


LaPenta, Daniel. Hamlet, William Shakespeare. 
401. 


. The Road to Mecca, Athol Fugard. 525. 

Londré, Felicia Hardison. Sortiléges, Alfredo Arias 
and Kado Kostzer. 259. 

. The Three Sisters, Anton Chekhov. 423. 

Lust, Annette. Bert Houle Mime Theatre. 531. 

Mason, Jeffrey D. Seehear, George Coates Per- 
formance Works. 529. 

McLennan, Kathleen A. Traps, Rachel Rosenthal. 
244. 

Mehta, Xerxes. A Map of the World, David Hare. 
97. 

Milhous, Judith. Oroonoko, Thomas Southerne. 
407. 


Miller, Judith G. Dernieres Nouvelles de la Peste, 


Bernard Chartreaux; Le Saperleau, Gildas 
Bourdet; Avron Big Bang, Philippe Avron. 257. 
Moe, Christian H. Coup and Clucks, Jane Martin; 

Mine, David Epstein; The Art of Self-Defense, 
Trish Johnson; Nice People Dancing to Good 
Country Music, Lee Blessing. 105. 
Nelson, Byron. Master Class, David Pownall. 533. 
OReilly, Willem T. Hamlet, William Shakespeare. 
116, 


Phillips, Jerrold. Gaia, Mon Amour, Rachel Rosen- 
thal. 243. 


Piette, Alain. The Hostage, Brendan Behan. 
415. 


Potter, Robert. The Chester Cycle of Mystery Plays. 
118. 


Robinson, Kay M. Talley’s Folly, Lanford Wilson. 
425. 


Rugen, Barbara. The Three Sisters, Anton Chekhov. 
545. 

Siegfried, Richard. Circle of Water Circus, In the 
Heart of the Beast Puppet and Mask Theatre. 262. 

Soto-Morettini. The Visions of Simone Machard, 
Bertolt Brecht and Lion Feuchtwanger. 266. 

Vaughan, Virginia. Measure for Measure, William 
Shakespeare. 406, 

Wade, Alan. Accidental Death of an Anarchist, 
Dario Fo. 416. 

Wehle, Philippa. Walzer and Nelken, Pina Bausch. 
241. 

Williams, Simon. Nach Damaskus, August Strind- 
berg; Solness, Henrik Ibsen. 269. 

Wohl, David. North Atlantic, Jim Strahs. 413. 

Woods, Leigh A. Schweyk in the Second World 
War, Bertolt Brecht. 540. 


BOOK REVIEWS 


Adler, Thomas P. British Dramatists Since World 
War II, ed. Stanley Weintraub. 137. 

Adubato, Robert. Drumbeats, Masks, and 
Metaphor, Geneviéve Fabre. 436. 

Aronson, Arnold. Take Up the Bodies and Blooded 
Thought, Herbert Blau. 438. 

Bank, Rosemarie K. Actresses and Suffragists: 
Women in the American theatre, 1890-1920, 
Albert Austen. 433. 

_____. American Actors and Actress: A Guide to 
Information Sources, Stephen M. Archer; 
Nineteenth-Century Theatrical Memoirs, Claudia 
D. Johnson and Vernon E. Johnson. 124. 

Barrett, Daniel. Shakespeare and the Arts: A Col- 
lection of Essays from the Ohio Shakespeare Con- 
ference, 1981 Wright State University, Dayton, 
Ohio, ed. Cecile Williamson Cary and Henry S. 
Limouze. 556. 

Boretz, Naomi. American Costume, Shirley Miles 
O'Donnol. 129. 


570 / December 1984 


Brann, Vincent C. Performance of Literature in 
Historical Perspectives, ed. David W. Thompson. 
130. 

Camburn, Herbert L. Costume History and Style, 
Douglas A. Russell. 128. 

Church, Joseph. To Be and Not to Be: Negation and 
Metadrama in Hamlet, James L. Calderwood. 
279. 

Cohen, Selma Jeanne. The Intimate Act of 
Choreography, Lynne Anne Blom and L. Tarin 
Chaplin; What is Dance?, ed. Roger Copeland 
and Marshall Cohen. 442. 

Conlin, Kathleen. Limelight and After: The Educa- 
tion of an Actress, Claire Bloom; Sources: A 
Memoir, Uta Hagen. 126. 

. Mask Characterization: An Acting Process, 
Libby Appel. 122. 

Countryman, John C. Synge: The Medieval and the 
Grotesque, Toni O'Brien Johnson. 134. 

Cullinan, Francis J. The Gilbert and Sullivan 
Operas, Darlene Geis. 290. 

Dukore, Bernard. Bernard Shaw: A Bibliography, 
Dan H. Laurence. 547. 

Dunn, Thomas G. Battery, Daniel Therriault; 
Tarantara! Tarantara!, lan Taylor; Some Rain, 
James Edward Luczak; One Acts and Monologues 
for Women, Ludmilla Bollow. 551. 

Durham, Weldon B. Theatrical Touring and Found- 
ing in North America, ed. L. W. Conolly. 145. 
Eilenberg, Larry. Comedy in Space, Time, and the 

Imagination, Paul H. Grawe. 131. 

Ellis, Roger. Ever Inch a Lear: A Rehearsal Journal 
of King Lear with Peter Ustinov and the Stratford 
Festival Company Directed by Robin Phillips, 
Maurice Good. 430. 

Engle, Ron. An Introduction to the Jesuit Theater, 
William H. McCabe, S.J., ed. Louis J. Oldani, S.J. 
431. 

Fielder, Mari Kathleen. Ethnic Theatre in the United 
States, ed. Maxine Schwartz Seller. 276. 

Freydberg, Elizabeth Hadley. A Paul Robeson 
Research Guide: A Selected, Annotated Bibliog- 
raphy, Lenwood G. Davis. 277. 

Gerould, Daniel. Les Voies de la Creation Theatrale 
XI: T. Kantor, ed. Denis Bablet. 549. 

Gianakaris, C. J. Opera People, Robert Jacobson; 
Backstage at the Opera, Joan Chatfield-Taylor. 
286. 

Golub, Spencer. Selected Plays of Aleksei Arbuzov, 
trans. Ariadne Necolaeff. 135. 

Greene, Alexis. Performance Text(e)s & Documents, 
ed. Chantal Pontbriand. 440. 

Gross, Robert. Engineers of the Imagination: The 
Welfare State Handbook, ed. Tony Coult and Baz 
Kershaw. 550. 

Hamilton, Wayne. Training for the Theatre: 
Premises & Promises, Michael Saint-Denis. 121. 


Harris, Andrew B. Theater Careers: A Comprehen- 
sive Guide to Non-Acting Careers in the Theater, 
Jan Greenberg. 146. 

Harvey, Anne-Charlotte Hanes. Strindberg: Five 
Plays, trans. Harry G. Carlson; Ingmar Bergman: 
A Project for the Theatre, ed. Frederick J. Marker 
and Lise-Lone Marker. 553. 

Heard, Doreen B. Uncle Sam Presents: A Memoir of 
the Federal Theatre, 1935-1939, Tony Buttitta and 
Barry Witham. 144. 

Huber, Eugene R. The Collector's Guide to the 
American Musical Theatre, Volumes I & II, David 
Hummel. 555. 

Heim, Michael. Gordon Craig's Moscow Hamlet: A 
Reconstrution, Laurence Senelick. 142. 

Ingham, Rosemary. From the Neck Up: An Ilius- 
trated Guide to Hatmaking, Denise Dreher. 288. 

Jung, Donald J. Kurt Weill. An _ Illustrated 
Biography, Douglas Jarman. 444. 

Kalson, Albert E. The Ages of Gielgud: An Actor at 
Eighty, ed. Ronald Harwood; John Gielgud: A 
Celebration, Gyles Brandreth; Darlings of the 
Gods: One Year in the Lives of Laurence Olivier 
and Vivien Leigh, Garry O'Connor. 559. 

Kizuik, Len. Staging Premodern Drama: A Guide to 
Production Problems, Lee Mitchell. 278. 

Knapp, Margaret. Still Harping on Daughters: 
Women and Drama in the Age of Shakespeare, 
Lisa Jardine; Public and Private Man in 
Shakespeare, J. M. Gregson. 281. 

Lane-Plescia, Gillian. Building Your Best Voice, 
Henry N. Jacobi. 123. 

Lee, Briant Hamor. The Theatre in Its Time: An 
Introduction, Peter Arnott. 140. 

Mazer, Cary M. A New Mimesis: Shakespeare and 
the Representation o* ™ ality, A. D. Nuttall. 557. 

McArthur, Benjamin. - he Entertainment Machine: 
American Show Business in the Twentieth Cen- 
tury, Robert C. Toll. 437. 

Milhous, Judith. Critics, Values, and Restoration 
Comedy. John T. Harwood. 133. 

Mullin, Michael. The Movies in Our Midst, ed. 
Gerald Mast. 139. 

O'Connor, John. The Reluctant Patron, Gary O. 
Larson. 143. 

Perrier, Ronald G. Tennessee Williams: An Intimate 
Biography, Dakin Williams and Shepherd Mead. 
141. 

Pertalion, Albert. Impro: Improvisation and the 
Theatre, Keith Johnstone. 441. 

Powlick, Leonard. Harold Pinter, 
Dukore; Harold Pinter, 
Simon Henderson. 138, 

Prophet, Becky. Actors Are Madmen: Notebook of 
a Theatregoer in China, A. C. Scott; Twentieth- 
Century Chinese Drama: An Anthology, ed. 
Edward M. Gunn. 282. 


Bernard F. 
Guido Almansi and 


4 


and Tragedy, Stephen Booth. 429. 

Ratliff, Gerald Lee. Performers and Performances: 
The Social Organization of Artistic Work, Jack B. 
Kamerman. 432. 

Rood, Arnold. Craig on Theatre, ed. J. Michael 
Walton. 443. 

Rolfe, Bari. Priciples of Stage Combat, Claude D. 
Kezer. 289. 

Schanke, Robert A. Frontier Theatre, Chad Evans. 
434. 

Schlueter, June. Canters and Chronicles: The Use of 
Narrative in the Plays of Samuel Beckett and 
Harold Pinter, Kristin Morrison. 552. 

Scott, William C. Greek Tragic Poetry, Albin Lesky, 
trans. Matthew Dillon. 289. 

Senelick, Laurence. Russian Constructivism, 
Christine Lodder. 435. 

Simard, Rodney. The Art and Mind of Shaw: Essays 
in Criticism, A. M. Gibbs. 548; The Cart and the 
Trumpet: The Plays of George Bernard Shaw, 
Maurice Valency, 548. 

Skloot, Robert. From Hester Street to Hollywood: 
The Jewish-American Stage and Screen, ed. Sarah 
Blacher Cohen. 284. 

Toscan, Richard. An American Odyssey: Elia Kazan 
and American Culture, Thomas H. Pauly. 285. 
Watermeier, Daniel J. Lust for Fame: The Stage 
Career of John Wilkes Booth, Gordon Samples. 

127. 

Winn, James A. The Rakish Stage: Studies in English 

Drama, 1660-1800, Robert D. Hume. 132. 


THEATRE REVIEW INDEX 
PLAYS REVIEWED 


Aeschylus. The Orestia. 119. 

Albee, Edward. Finding the Sun. 102. 

Anderson, Laurie. United States: Parts I-IV. 249. 

Andrade, Mario de. Macunaima. 542. 

Anonymous. Owl Mountain Priest. 411. 

Arias, Alfredo and Kado Kostzer. Sortiléges. 259. 

Avron, Philippe. Avron Big Bang. 257. 

Bausch, Pina. Walzer and Nelken. 241. 

Beckett, Samuel. Endgame. 542; Waiting for Gogot. 
542. 

Behan, Brendan. The Hostage. 415. 

Bert Houle Mime Theatre. 531. 

Bizet, Georges. La Tragédie de Carmen. Adapted by 
Marius Constant, Jean-Claude Carriére, and Peter 
Brook. 408. 

Blessing, Leo. Nice People Dancing to Good Coun- 
try Music. 105. 

Bourdet, Gildas. Le Saperleau. 257. 

Brecht, Bertolt. Mother Courage and Her Children. 

539; Schweyk in the Second World War. 541. 


Pye, Christopher. King Lear, Macbeth, Indefinition 


Brecht, Bertolt and Lion Feuchtwanger. The Visions 
of Simone Machard. 266. 

Britain's Institute for Contemporary Arts. Secret 
Garden. 255. 

Biichner, Georg. Danton’s Death. 254. 

Chartreaux, Bernard. Denieres Nouvelles de la Pest. 
257. 

Chekhov, Anton. The Seagull. 421; The Three 
Sisters. 423; Uncle Vanya. 107. 

The Chester Cycle of Mystery Plays. 118. 

Churchill, Caryl. Softcops. 417. 

Darke, Nick. The Body. 99. 

Eliot, T. S. Murder in the Cathedral. 253. 

Epstein, David. Mine. 105. 

Euripides. Medea. 410; Trojan Women. 274. 

Fo, Dario. Accidental Death of an Anarchist. 416. 

Fry, Christopher. A Phoenix Too Frequent. 532. 

Fugard, Athol. The Road to Mecca. 525, 526. 

George Coates Performance Works. Seehear. 529. 

Glass, Philip and Robert Coe. The Photographer/ 
Far From the Truth. 247. 

Greta Chute Libre. Serres (Greenhouses). 255. 

Hampton, Christopher. Tales from Hollywood. 265. 

Hare, David. A Map of the World. 97. 

Havel, Vaclav. “Audience” and “Vernissage.” 255. 

Ibsen, Henrik. Baumeister Solness. 269; John 
Gabriel Borkman. 419; Peer Gynt. 110. 

In the Heart of the Beast Puppet and Mask Theatre. 
Circle of Water Circus. 262. 

Jellicoe, Ann. The Knack. 272. 

Johnson, Trish. The Art of Self-Defense. 105. 

Kroetz, Franz Xaver. Mensch Meier. 426; Through 
the Leaves. 537. 

Ludlam, Charles. Le Bourgeois Avant-Garde. 103. 

Martin, Jane. Coup and Clucks. 105. 

Ohta, Shogo. Mizu No Eki. 542. 

Otway, Thomas. Venice Preserved. 544. 

Pownall, David. Master Class. 533. 

Ristic, Lyubisa. 1984 A.D. 542. 

Rosenthal, Rachel. Gaia, Mon Amour. 243; Traps. 
244. 

Ruan Ruan Theatre. Sail the Midnight Sun and My 
Tide Let Me Ride. 542. 

Shakespeare, William. Hamlet. 401; Henry IV, Parts 
1 & 2 -- The Henrys Project. 287; Henry VIII. 113; 
Julius Caesar. 113; Macbeth. 404; Measure for 
Measure. 115; 406; A Midsummer Night's Dream. 
253; Richard III. 402; Twelfth Night. 113. 

Shaw, George Bernard. Heartbreak House. 270. 

Shepard, Sam. Fool for Love. 100. 

Sherman, Stuart. Stuart Sherman's Classical 
Triology. 527. 

Sophocles. Antigone. 411. 

Southerne, Thomas. Oroonoko. 407. 

Strahs, Jim. North Atlantic. 413. 

Strindberg, August. Nach Damaskus. 269. 

Treadwell, Sophie. Machinal. 108. 


q 571 / INDEX 


572 / TI, December 1984 


Wilson, Landford. Talley’s Folly. 425. 
Wilson, Robert. The Knee Plays. 527. 
Yoshimura, James. Ohio Tip-Off. 535. 


PRODUCING GROUPS REVIEWED 
Companies, U.S. 


American Repertory Theatre, Cambridge. 406. 

Arena Stage, Washington, D.C. 416. 

Bert Houle Mime Theatre, Victoria Theatre, San 
Francisco. 531. 

Boston Shakespeare Company, Boston. 539. 

Center Stage, Baltimore. 535. 

Fairmont Theatre of the Deaf, Monroe Community 
College, Monroe, Michigan. 532. 

George Coates Performance Works, Herbst Theatre, 
San Francisco. 529. 

The Guthrie Theatre, Minneapolis. 421. 

Hartford Stage Company, Hartford, Connecticut. 
$45. 

In the Heart of the Beast Puppet and Mask Theatre, 
The Mississippi River from Brainerd, Minnesota 
to New Orleans, Louisiana. 262. 

Indiana Repertory Theatre, Indiapaolis. 267. 

La Mama E.T.C., New York. 107. 

Long Wharf Theatre, New Haven, Connecticut. 415. 

Mabou Mines, Interart Theatre, New York. 537. 

Magic Theatre, San Francisco. 100. 

Manhattan Theatre Club, New York. 426. 

McCarter Theatre Company, Princeton, New 
Jersey. 116. 

The Ridiculous Theatrical Company, New York. 
103. 

Roundabout Theatre Company (Stage One), New 
York. 272. 

San Francisco Repertory Company, San Francisco. 
108. 

Vivian Beaumont Theatre, New York. 408. 

The Wooster Group, New York. 413. 

Yale Repertory Theatre, New Haven. 525. 


Companies, Foreign 


Bayerisches Staatsschauspiel, Munich. 269. 

Le Group Tsé, Théatre de Paris, Paris. 259. 

Helsinki City Theatre, Finland. 110. 

Nakane Japanese Theatre Company, Lykabettus 
Theatre, Athens, Greece. 410. 

National Theatre, London. 97, 265. 

National Theatre, Reykjavik, Iceland. 541. 

Poculi Licdique Societas, University of Toronto, 
Toronto, Canada. 118. 

Royal Shakespeare Company, London. 99, 417. 

Schiller Theatre, West Berlin. 419. 

Shakespeare Memorial Theatre, Stratford Upon 
Avon, 113. 


Sovremennik Theatre and Taganka Theatre, 
Moscow. 423. 


Theatre National de Strasbourg, Avignon, France. 
257. 


Festivals 


Adelaide Festival of Arts, Adelaide, South 
Australia. 542. 

Athens Festival, Athens, Greece. 119. 

Berkeley Shakespeare Festival, Berkeley. 404. 

‘82 Shorts Festival. Louisville, Kentucky. 105. 

First Annual Iowa Shakespeare Festival, University 
of lowa, Ames, Iowa. 115. 

National Theatre of Greece, Epidavros Festival. 274. 

The Sixteenth Nancy World Theatre Festival, 
Nancy, France. 253. 

The Thirty-Seventh Avignon Festival for the Per- 
forming Arts, Avignon, France. 241. 


BOOK REVIEW INDEX 


Almansi, Guido and Simon Henderson. Harold 
Pinter. 138. 

Appel, Libby. Mask Characterization: An Acting 
Process, 122. 

Archer, Stephen M. American Actors and Actresses: 
A Guide to Information Sources. 124. 

Arnott, Peter. The Theatre in Its Time: An Introduc- 
tion. 140. 

Auster, Albert. Actresses and Suffragists: Women in 
the American Theatre, 1890-1920. 433. 

Bablet, Denis, ed. Les Voies de la Création Théatrale 
XI: T. Kantor. 549. 

Blau, Herbert. Take Up the Bodies and Blooded 
Thought. 438. 

Blom, Lynne Anne and L. Tarin Chaplin. The Inti- 
mate Act of Choreography. 442. 

Bloom, Claire. Limelight and After: The Education 
of An Actress. 126. 

Bollow, Ludmilla. One Acts and Monologues for 
Women. 551. 

Booth, Stephen. King Lear, Macbeth, Indefinition 
and Tragedy. 424. 

Brandreth, Gyles. John Gielgud: A Celebration. 559. 

Buttitta, Tony and Barry Witham. Uncle Sam 
Presents: A Memoir of the Federal Theatre, 
1935-1939. 144. 

Calderwood, James L. To Be and Not to Be: Nega- 
tion and Metadrama in Hamlet. 279. 

Carlson, Harry G. trans. Strindberg: Five Plays. 
553. 

Cary, Cecile Williamson and Henry S. Limouge, ed. 
Shakespeare and the Arts: A Collection of Essays 
from the Ohio Shakespeare Conference, 1981, 
Wright State University, Dayton, Ohio. 556. 

Chatfield-Taylor, Joan. Backstage at the Opera. 
286. 

Cohen, Sarah Blacher, ed. From Hester Street to 
Hollywood: The Jewish-American Stage and 
Screen. 284. 


573 / INDEX 


Conolly, L. W., ed. Theatrical Touring and Found- 
ing in North America. 145. 

Copeland, Roger and Marshall Cohen, ed. What is 
Dance? 442. 

Coult, Tony and Baz Kershaw, ed. Engineers of the 
Imagination: The Welfare State Handbook. 550. 

Davis, Lenwood G. A Paul Robeson Research 
Guide: A Selected, Annotated Bibliography. 277. 

Dreher, Denise. From the Neck Up: An Illustrated 
Guide to Hatmaking. 288. 

Dukore, Bernard F. Harold Pinter. 138. 

Evans, Chad. Frontier Theatre. 434. 

Fabre, Geneviéve. Drumbeats, Masks, and 
Metaphor. 436. 

Geis, Darlene. The Gilbert and Sullivan Operas. 
290. 

Gibbs, A. M. The Art and Mind of Shaw: Essays in 
Criticism. 548. 

Good, Maurice. Every Inch a Lear: A Rehearsal 
Journal of King Lear with Peter Ustinov and the 
Stratford Festival Company Directed by Robin 
Phillips. 430. 

Grawe, Paul H. Comedy in Space, Time, and the 
Imagination. 131. 

Greenberg, Jan. Theater Careers: A Comprehensive 
Guide to Non-Acting Careers in the Theater. 146. 

Gregson, J. M. Public and Private Man in 
Shakespeare. 281. 

Gunn, Edward M., ed. Twentieth-Century Chinese 
Drama: An Anthology. 282. 

Hagen, Uta. Sources: A Memoir. 126. 

Harwood, John T. Critics, Values, and Restoration 
Comedy. 133. 

Harwood, Ronald, ed. The Ages of Gielgud: An 
Actor at Eighty. 559. 

Hummel, David. The Collector's Guide to the 
American Musical Theatre, Volumes I & II. 555. 

Hume, Robert D. The Rakish Stage: Studies in 
English Drama, 1660-1800. 132. 

Jacobi, Henry N. Building Your Best Voice. 123. 

Jacobson, Robert. Opera People. 286. 

Jarman, Douglas. Kurt Weill: An_ Illustrated 
Biography. 444. 

Johnson, Claudia D. and Vernon E. Johnson. 
Nineteenth-Century Theatrical Memoirs. 124. 
Johnson, Toni O'Brien. Synge: The Medieval and 

the Grotesque. 134. 

Johnstone, Keith. Impro: Improvisation and the 
Theatre. 441. 

Kamerman, Jack B. Performers and Performances: 
The Sociai Organization of Artistic Work. 432. 
Kezer, Claude D. Principles of Stage Combat. 289. 

Larson, Gary O. The Reluctant Patron. 143. 

Laurence, Dan H. Bernard Shaw: A Bibliography. 
547. 

Lesky, Albin. Greek Tragic Poetry. trans. Matthew 

Dillon. 289. 


Lodder, Christine. Russian Constructivism. 435, 

Luczak, James Edward. Some Rain. 551. 

Marker, Frederick J. and Lise-Lone Marker. Ingmar 
Bergman: A Project for the Theatre. 553, 

Mast, Gerald, ed. The Movies in Our Midst. 139. 

McCabe, William H., S.J. An Introduction to Jesuit 
Theatre, ed. Louis J. Oldani, S.J. 431. 

Mitchell, Lee. Staging Premodern Drama: A Guide 
to Production Problems. 278. 

Morrison, Kristin. Canters and Chronicles: The Use 
of Narrative in the Plays of Samuel Beckett and 
Harold Pinter. 552. 

Nicolaeff, Ariadne, trans. Selected Plays of Aleksei 
Arbuzov. 135. 

Nuttall, A. D. A New Mimesis: Shakespeare and the 
Representation of Reality. 557. 

O'Connor, Garry. Darlings of the Gods: One Year 
in the Lives of Laurence Olivier and Vivien Leigh. 
559. 

ODonnol, Shirley Miles. American Costume, 
1915-1970. 129. 

Pauly, Thomas H. An American Odyssey: Elia 
Kazan and American Culture. 285. 

Pontbriand, Chantal, ed. Performance Text(e)s & 
Documents. 440. 

Russell, Douglas A. Costume History and Style. 
128. 

Saint-Denis, Michel. Training for the Theatre: 
Premises & Promises. 121. 

Samples, Gordon. Lust for Fame: The Stage Career 
of John Wilkes Booth. 127. 

Scott, A. C. Actors Are Madmen: Notebook of a 
Theatregoer in China. 282. 

Seller, Maxine Schwartz, ed. Ethnic Theatre in the 
United States. 276. 

Senelick, Laurence. Gordon Craig's Moscow 
Hamlet: A Reconstruction. 142. 

Sussex, Lisa Jardine. Still Harping on Daughters: 
Women and Drama in the Age of Shakespeare. 
281. 

Taylor, Ian. Tarantara! Tarantara! 551. 

Therriault, Daniel. Battery. 551. 

Thompson, David W. Performance of Literature in 
Historical Perspective. 130. 

Toll, Robert C. The Entertainment Machine: 
American Show Business in the Twentieth Cen- 
tury. 437. 

Valency, Maurice. The Cart and the Trumpet: The 
Plays of George Bernard Shaw, 548. 

Walton, Michael J., ed. Craig on Theatre. 443. 

Weintraub, Stanley. British Dramatists Since World 
War II. 137. 

Williams, Dakin and Shepherd Mead. Tennessee 

Williams: An Intimate Biography. 141. 


KATHLEEN A. McLENNAN 
University of Wisconsin — Madison 


| 


